Ellis Island Actor Audition Packet
Thank you for your interest in auditioning for a role in the Civic Symphony of Green Bay’s performance of Ellis
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Review Process / Questions
Video audition applications are currently being accepted and will be reviewed on an ongoing basis until all
seven roles are cast. Apply online at gbcivic.org/EllisIsland. Actors of all abilities, experiences, and ethnicities
are invited to audition.
All applicants will be contacted at the conclusion of the review process. If you have any questions or need to
update your application, please contact the Civic Symphony of Green Bay at 920-432-4676 or
info@gbcivic.org.
Audition Guidelines
1) Prepare a video audition utilizing the scripts supplied in this packet.
2) Wearing period clothing or using props is allowed, although not required.
3) State your name and desired role at the beginning of the video.
4) Your video may contain multiple readings if you wish to be considered for more than one role.
5) Using accents can add a convincing quality to the readings, however, intelligibility of the texts is more
important than “authentic” or “thick” accents.
6) All videos should end with a reading of the complete Emma Lazarus poem.
7) Submit your online application with a link to your hosted video (YouTube, Vimeo, Google Drive, etc.)
and ensure your sharing settings allow anyone with the link to view.
Tips for a Successful Video
1) Choose a solid background and wear a contrasting color so you don’t blend in too much.
2) Stand a few feet away from the wall to eliminate distracting shadows. Have the light source in front of
you so we can see your face clearly. Light behind you will put you in darkness.
3) Avoid wearing stripes or patterned clothing, which can get distorted on camera.
4) Be aware of ambient noise from lawnmowers or traffic in the background.
5) Use a video camera, smartphone camera, or any digital camera. Take a short test video to adjust the
camera settings to get the results you want.
6) A full-body or waist-up shot is preferred so we can get a sense of your overall connection to the piece.
Keep the camera in one place, close-ups are not necessary.
7) You can choose to look into the camera, slightly above the camera, or slightly off-center to the right or
left of the camera, but not in profile please.
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About the Work
Ellis Island: The Dream of America celebrates the historic American immigrant experience and the American
dream. The 45-minute work is a multimedia masterpiece combining music played by the orchestra, actors
reading the words of actual American immigrants, and projected historical images from the Ellis Island archives.
The spoken texts for the work come from the Ellis Island Oral History Project, an historic collection of interviews
with actual immigrants about their experiences emigrating to America. The work concludes with a reading of
the Emma Lazarus poem The New Colossus (“Give me your tired, your poor...”), providing an emotionally
powerful ending to this celebration of our nation of immigrants.
Reference Recording
Please listen to the Naxos recording featuring the Philharmonia Orchestra with Peter Boyer conducting. This will
allow you to hear how the words fit with the musical underscoring to better prepare for your audition video.
https://propulsivemusic.com/work/concert-music/ellis-island-the-dream-of-america/listen/
https://www.youtube.com/playlist?list=OLAK5uy_n0AEonXfrNC4X1jk0FQstcKAnF3KQpofk
Roles / Characters
Seven actors (four female, three male)—one to read each of the seven immigrant stories, monologues
delivered in the first person with musical underscoring. Preference will be given to actors who use accents to
add a convincing quality to the readings, however, intelligibility of the texts is more important than “authentic”
or “thick” accents.
Four female roles:
1. Words of Helen Cohen, emigrated from Poland in 1920 at age 20
2. Words of Lillian Galletta, emigrated from Italy in 1928 at age 4
3. Words of Helen Rosenthal, emigrated from Belgium in 1940 at age 30
4. Words of Katherine Beychok, emigrated from Russia in 1910 at age 10
Three male roles:
1. Words of James Apanomith, emigrated from Greece in 1911 at age 16
2. Words of Lazarus Salamon, emigrated from Hungary in 1920 at age 16
3. Words of Manny Steen, emigrated from Ireland in 1925 at age 19
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Rehearsal / Performance Dates
Actors should plan to be available for rehearsals on the following dates.
Specific rehearsal timing can be adjusted to accommodate individual actor
scheduling conflicts, but all actors MUST be available for the dress rehearsal
and touch-up at St. Norbert College.
Rehearsals:
Thursday, March 23, 2023 (7:00-9:30 pm)
Thursday, March 30, 2023 (7:00-9:30 pm)
Thursday, April 13, 2023 (7:00-9:30 pm)
Ashwaubenon High School Band Room, Door 1E
2391 S Ridge Rd, Green Bay, WI
Dress Rehearsal:
Saturday, April 15, 2023 (2:00-4:30 pm)
Walter Theatre at St. Norbert College
315 Third Street, De Pere, WI
Concert Day:
Sunday, April 16, 2023 (Touch-up 12:30-2:00 pm, Concert 3:00 pm)
Walter Theatre at St. Norbert College
315 Third Street, De Pere, WI

Photos courtesy of the Ellis Island National Museum of Immigration

SCRIPTS
Actors should read their desired role(s) and also the complete Emma Lazarus poem (script #8).
1. Words of Helen Cohen
2. Words of James Apanomith
3. Words of Lillian Galletta
4. Words of Lazarus Salamon
5. Words of Helen Rosenthal
6. Words of Manny Steen
7. Words of Katherine Beychok
8. “The New Colossus” by Emma Lazarus
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SCRIPT #1
Words of Helen Cohen
Emigrated from Poland in 1920 at age 20
I was dreaming to come to America. We had two uncles who came here when they were
young men. And right after World War One they wrote and asked us if we wanted to come
to America. But they couldn't send for the whole family; they just sent for three of us: my
father and I and my younger brother. I was dreaming about it. I was writing to my uncles; I
said, “I wish one day I'll be in America.” We were supposed to get on second class, but we
were in third class because so many people were going to America, because they opened
the doors for everybody right after the War. It was very, very crowded. It was absolutely
terrible, and I was sick the whole time; I was very, very sick. I said to my father. “Take me on
the deck and throw me in the ocean, because I can’t stand it.” But finally we got here, and
we came to Ellis Island, and we couldn’t get off the boat because there were so many
people on Ellis Island. They didn’t have enough room for us. So we had to stay on the boat six
days. They ran out of food. We only had bread and water. When we finally got on Ellis Island
my father sent a telegram to his brothers to come and get us. They never got the telegram.
And nobody came, and we were worried sick. Then they told us: if nobody is going to come
and get us off, they're sending us back to Europe. Can you imagine how we felt? My father
was crying. He said, “My God, what’s happening? Why don’t they come? They don’t want
us, or what?” Finally my uncle decided that something is wrong that he didn‘t hear from us.
So he had a cousin in New York, so he called that cousin and he came and he took us off.
Yes. I was always dreaming of America. And I was dreaming, and my dream came true.
When I came here, I was in a different world. It was so peaceful. It was so wonderful here. It
was quiet. You were not afraid. The doors were open. I’m free. I'm just like a bird. You can fly
and land on any tree and you're free.
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SCRIPT #2
Words of James Apanomith
Emigrated from Greece in 1911 at age 16
The village I was born in was Afede. I was raised in Volos. From Volos, I come to the United
States. Volos was a waterfront. Fishing boats coming in and out. My father was a
hardworking man, working day and night with the nets on the fishing boat. My father didn’t
tell me to go to America or not to go to America. He didn’t say a word. He figured out that I
make up my own mind. Although I was sixteen years old, I make up my own mind. We went
to Piraeus, a port near Athens, and then we got the boat. We got up on the deck, and then
my father, for the first time, expressed how he felt. We shake hands, and he say, “James, I
never say to you go or not go. I'm very proud that you make up your own mind to go to
America. I know you're going to have a better life in America than we have here.” And then
he left, and he was crying. He was crying. Do you know how I felt when I left my home, my
father and my mother? I was the first in my family to come to the United States. I was in third
class. Seventy-five dollars for the ticket. There was three in the cabin. I was on the bottom
bunk, and this man named Gus and his father on top of me. The trip was twenty-two days on
the ocean. We arrived in New York and saw the Statue of Liberty. Gus asked me, “What's
that statue?” And then we're looking at the statue, and his father say, “That's Christopher
Columbus.” And I put my two cents out. I say, “Listen, that don’t look like Christopher
Columbus. That's a lady there.” They started examinations on Ellis Island. And I was alongside
Gus, and I noticed he had a chalk mark on his back. I couldn't reach my back, so I asked
him, “Do I have a chalk mark on the back?” So he looked, he say, “No.” I say, “You've got
one.” And I’m thinking, either he goes back to Greece, or I go back to Greece. So what
happened, the one with the chalk mark went back to Greece. He had to go back. I don’t
know why. I just pray, dear Lord, and thank God, that I was admitted to the United States
through Ellis Island without a chalk mark on my back.
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SCRIPT #3
Words of Lillian Galletta
Emigrated from Italy in 1928 at age 4
My father spent most of his time going back and forth from Sicily to America because there
wasn't enough work there for a carpenter. Practically all the Galletta family were master
carpenters. And he'd come back and forth every couple of years. That's why all my brothers
and sisters are spaced two years apart—my mother became pregnant every time he came
over. It became too burdensome for my father to keep coming back every couple of years.
You know, that boat trip was no joke. Then my uncle told him one day that he should take
the whole family back with him. My mother and father came with the two oldest children
first. Then about a year later, the other five children followed. I was the youngest. My uncle
escorted the five of us to Palermo, and then we came to America from there. There were a
lot of people, all class of people. Some just came with what they had on their backs. They
didn’t even have baggage. When we hit the Strait of Gibraltar, there was this terrible storm
that broke out. It lasted three days. The water was so rough that the waves almost capsized
the ship. People were throwing up, and if you wanted to faint, there wasn’t room for them to
faint. They couldn't lie on the floor. There was no space. These old women were throwing
their medals in the water and getting down on their knees and crying, just praying to God to
calm the waters. I remember New York Harbor. It was the most beautiful sight in the world
because we didn’t die in that storm. We were alive. We made it. We were in America, a free
country. We would be reunited with our parents. My father came to meet us at Ellis Island. I
can see that almost vividly. We were in this big room. And they call your name out. And
when they called “Galletta,” my father came running through the turnstile, and he squatted
on his knees with his arms outstretched, and the five of us ran into his arms, and we were
kissing and hugging. We were so happy to be together. He said, “We're all together now.
We'll never be apart again.”
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SCRIPT #4
Words of Lazarus Salamon
Emigrated from Hungary in 1920 at age 16
I did not have a normal childhood because there was a war, a never-ending war. That's all I
knew of, the scarcity of food, the scarcity of materials. We had to fight for a piece of bread:
hide it because it was taken away from you. So when I left, I just came with my shirt on my
back. The Romanians came into Hungary as an army of occupation. When they came in,
they were anxious to get rid of the minorities. The Jews had nobody who would stick up for
them. The Romanians made Jews turn in their precious stones, silver coins, of which my father
had a big amount. And not only did they take it away from him, but they beat him
mercilessly. And the soldier that beat him up didn’t have the heart to hit him hard, and the
officer hollered, “Hit him hard!" And before they took him away, he came over to us children:
“Let me bless you.” We never knew if he was going to come back because over there, they
took you away and you disappeared. So when he came over to bless us, my mother
collapsed and died. We decided to leave. Of course, you couldn’t come through Germany;
it was closed off. So, to reach the Port of Antwerp in Belgium, you had to go through the
underbelly of Europe, and it was a trip of five weeks. At that time, the railroads didn’t have a
glass pane in their windows; that’s how bad it was. There wasn’t a single pane in any
car—unbelievable. I noticed, as we came closer to port, masses and masses of people from
East Europe, from the Baltics. It was waves and waves of people; unbelievable what you
saw. This was an old broken-down boat. The trip was eleven days on the ocean, and we
were packed in tight, like in the army when they ship soldiers across. Nobody ate the first few
days; everybody was seasick. I stayed in bed a whole week. The last two days, I finally got to
taste food, and when I saw the lights I felt fine; I know we’re nearing land. At dawn, when we
saw the Statue of Liberty, like welcoming you, that was such a beautiful feeling. People
started to sing and everybody was happy. I feel like I had two lives. You plant something in
the ground, it has its roots, and then you transplant it where it stays permanently. That's what
happened to me. You put an end and forget about your childhood. I became a man here,
all of a sudden. I started life new, amongst people whose language I didn’t understand. It
was a different life; everything was different, but I never despaired, I was optimistic. And this
is the only country where you're not a stranger, because we are all strangers. It's only a
matter of time who got here first.
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SCRIPT #5
Words of Helen Rosenthal
Emigrated from Belgium in 1940 at age 30
I lived in Belgium with my sister for two and a half years. That's where I met my husband Paul.
We got engaged in 1936 and were married soon after. By 1940, the war was coming closer
to Belgium and I had a feeling that the Germans would have to go through Belgium to get
to France. I kept on saying to Paul, we have to leave. From Belgium, we went to Lisbon and
we stayed there about three months. We couldn't get a boat. We couldn't get a plane.
Everybody was trying and everybody wanted to go. Finally we got a birth on the Nyasa. It
was a small boat, it must have been a cattle boat. They just put paint over it and that was it.
One meal I ate on that boat the first night. And after that it was very hard. We traveled for 12
days. I couldn't eat. It was a nervous time. One day, they said there were mines, water
mines. Another day, a German boat passed by. We wondered whether we would ever get
to America. I was thinking, survive the day. That's it. Nothing else mattered. To survive the day
and survive the voyage. Nothing else. I didn't cry for what I lost. I didn't cry for what I haven't
got. And I didn't care. To wash my face, to wash my hands, to keep the child going, and to
be well, that's all. We got to New York. We were so elated. We were so happy. The elation
came from the heart. You could see it on the faces. That’s all you could see, the faces of the
people, they were in awe. It's like we were safe, that's all there was. When we landed at Ellis
Island, they said, “What do you want? You want something to eat?” I said, “I want a good
glass of milk.” That's all I wanted. The milk tasted like cream. It was delicious. That's all I
remember. Years later, we found out my mother and father were killed. All my cousins. The
whole town. Until 1942, we still had mail from my mother and father. After 42, the Germans
evacuated them and they became refugees. I have a cousin who saw them in Auschwitz,
they were put in the ovens. My husband, Paul, his whole family got killed. His father, mother,
two sisters, a brother who was married with a wife and two daughters. They all got killed in
Poland. He was the only survivor. If you hate, you lose yourself. There's nothing left in this
world after hate. I can't hate. I have never been taught to hate, even after pogroms, after
all that happened in our town. My father tried to explain. I was 10 years old. I asked that
question. “Why?” There was no answer to it. There still isn't.
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SCRIPT #6
Words of Manny Steen
Emigrated from Ireland in 1925, age 19
(Note: There are a few instances of off-color language in this story. In order to present a family-friendly concert,
CSGB may use substitutes for the “colorful” words.)

We were eight kids, my father and mother was 10, my bachelor uncle was 11, and my
grandmother lived with us: 12 people. The boys slept four in a bed, toe to toe. The girls slept
three to a bed. We were poor people, but not dirt poor. We were poor, but we ate. In 1921,
my father died and my uncle Jack assumed command of the family. He said, “We can't go
on, the economy is nothing. We're all going to America.” But we didn't go all at once. Finally
in 1925, I came with my sister. I was 19, I had no ties and I looked forward to America as an
adventure. My brother Lou had gone to America the year before and was right in telling me
all about the wonderful things he was doing as a cowboy and how he was with Barnum and
Bailey Circus. I knew so little about America. For me America was cowboys and Indians and
streets paved with gold. I only had the good news, you understand? I left from the port of
Liverpool with my sister. I arrived in New York Harbor August 1st. I remember I heard the
lookout say, “Land ahoy!” And everybody rushed up on deck to see land, the first sign of
America. I remember rushing up. I couldn't see a goddamn[darn] thing! I mean the horizon
was a sea. Then as we sail closer slowly, I saw New York coming up like out of the sea. And
the first thing I saw was the Woolworth building. That was the highest building in the world at
the time. So the first thing you saw sticking out of the water was the top of the Woolworth
building and as we proceeded, of course, the building came out of the water. Everybody
was cheering “America!” My God, everybody was yelling and crying and kissing. And as we
came in of course, Manhattan Island started coming up. And the Statue of Liberty. We got
off the ferry and went right into the main building. That day there must have been three, four
ships, maybe five, six thousand people jammed. And remember, it was August. Hot as a
pistol. And I'm wearing my long johns and heavy Irish tweed suit, got my overcoat on my
arm. It was the beginning of fall back home, see, and I'm carrying my suitcase. I'm dying with
the heat. During the day that hall became so hot, and all they had was a couple of rotating
fans which did nothing except raise the dust. I just wanted to get the hell out of there. The
immigration officials slammed a tag on ya with your name, address, country of origin, et
cetera. Everybody was tagged. They didn't ask ya whether ya spoke English or not. They took
your papers and they tagged ya. They checked your bag, then they pushed ya and they'd
(continues on next page)
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SCRIPT #6 continued
point because they didn't know whether you spoke English or not. Understaffed,
overcrowded, jammed. And the place was the noisiest, and the languages, and the smell.
Foul, ya know what I mean? My brother Henry comes in the door. I hadn't seen him in four
years. We took the subway to a three-room apartment in East Harlem. When we arrived
Henry said to me, “Get those long johns off and throw the goddamn[darn] things out, they
stink like hell!” And he loaned me a pair of BVDs. Ah, it was like getting out of jail. Next
morning, my brother says, “I gotta go to work, take a trolley car, go downtown, take a look
around.” So I go to the corner and the trolley car stopped, and I got on. And I sat down and
the conductor came over and he says, “Oh what are you doing young fella?” and I said,
“Just taking a ride downtown.” “Oh, is it Irish you are?” I said, “Aye.” “Well, when did you get
here?” “Yesterday. I just got off the boat.” He sat down beside me. He's giving me a free tour
all the way down Third Avenue. He's pointing out the buildings, the Singer building, I was
fascinated. Hey, America is a great place. I'm only here one day, this guy's giving me a royal
reception. I got off at City Hall Park. I was feeling very adventurous. Here it's a beautiful day
and I'm wearing thin underwear and I'm beginning to feel comfortable now. And I walk
across a park, and I look up and there's a street sign and it says…Broadway. Well I gotta tell
ya, that was one of the most exciting moments of my life. Broadway! I'm only one day in
America, and I'm on Broadway. I mean, it may sound like nothing to you, but I got so
excited. It's a wonder I wasn't killed because the traffic was going in all directions, and I was
so confused, watching to the left, to the right. I walked across the park, I sat down on the
bench and nobody was bothering me. No one could identify me as a foreigner, ya know,
and everybody is acting like I'm a full-blooded American. I felt like I had the world on a string.
I mean, this was my day. Back in East Harlem, my brother came home and I told him about
my day and he thought it was dull and dumb, but it wasn't to me. It was one of the most
exciting days. And that was my first day in America.
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SCRIPT #7
Words of Katherine Beychok
Emigrated from Russia in 1910 at age 10
Hunger was a guest in everybody’s home. By our standards, they had nothing. The majority
of people were hungry all the time. The only time there was a relief from that poverty was on
the Sabbath. Then the men came home, whatever they were doing, whether they were
studying or working and making a living. And they put on whatever better clothes they had
to get ready for the Sabbath. And went to shul, synagogue, and came home, and that was
the time there was a decent meal in the house. All week long it was hunger. My father Ieft for
America when I was two years old, I didn’t see my father until I came here. We couldn't get
passports to get out then. We were Jews. It was all illegal. We traveled all night, and before it
got light we stopped to hide out in somebody's house. We made it to the border, then we
took a train. We were going to Holland, to Rotterdam. They had to carry me screaming onto
the ship. That’s how afraid I was. We traveled for 18 days in steerage. I was so sick all the
time. I don’t know why, but I was one of the sickest. It was a horrible trip. As soon as we hit
the harbor in New York, it was like rejuvenation. The water was blue, the sky, it was a
beautiful day. Everybody was laughing and crying that they were here; they’re in America. It
was such jubilance that it just carried itself over even to me. A number of friends were there.
Then I saw this man coming forward and he was beautiful. I didn’t know he was my father.
He was tall, slender, he had brown wavy hair and to me he looked beautiful. He looked very
familiar to me. Later on I realized why he looked familiar to me. He looked exactly like I did.
And I fell in love with him right away, and he with me. And, of course, the first thing I had
seen was that lady, the Statue of Liberty. It was a thing I can never forget to this very day,
because when I think of her, when I think of the Statue of Liberty, I feel so wonderful and so
good. I don’t think there’s anything under the sun that can make me feel better. It seemed
that she was a vision from heaven, and it’s been with me ever since. All the wonderful words
that were written on it by Emma Lazarus…
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SCRIPT #8
“The New Colossus”
by Emma Lazarus, 1883
Not like the brazen giant of Greek fame,
With conquering limbs astride from land to land;
Here at our sea-washed, sunset gates shall stand
A mighty woman with a torch, whose flame
Is the imprisoned lightning, and her name
MOTHER OF EXILES. From her beacon-hand
Glows world-wide welcome; her mild eyes command
The air-bridged harbor that twin cities frame.
"Keep, ancient lands, your storied pomp!" cries she
With silent lips. "Give me your tired, your poor,
Your huddled masses yearning to breathe free,
The wretched refuse of your teeming shore.
Send these, the homeless, tempest-tost to me,
I lift my lamp beside the golden door!"

